!9(

o

Réprinted from the Journal of the American Society for Psychical Research'
Volume 62 — April {9158 — Numbeér,2

| A Photogenic Mind? -,
Comments on Dr. Jule Eisenbud’s
The World of Ted Serios
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INTRODUCTION

The publication of The World of Ted Serios: ! Thoughtographic”
Studies of an® Extraordinary '‘Mind by Dr. Eisenbud is an’extra=
ordinary event. “Thotghtography’’ is the alleged effect of mind
on, the emulsion of photographic negatives or prints. Sometimes
the ‘%rcsumed agent is deceased, as’in the case of “spirit photo-
graphs.” In other cases—for example, thic. present one—the agent
is a living person. Until now this area'of présumed psychical phenom-
enda’ chas” been outside the scope of scientific scrutiny, with one
notable exception, a study published in 1931 by T. Fukurai of
Kohyassan University, Japan (3). In the case of most “psychic
photographers” the effects were either shown to be fraudulent

‘or_easily could have been. Part of the process necessarily occurred

in_darkrooms which, rightly or wrongly, produced suspicions_of
psychical flimflam. " i
ST "i’ggf‘ée@l interesting to see/thi§” murky ‘area brought into
d‘a]ﬁh%im,&;{ ‘Dr. Eisenbud’s research.Ted Serios, had already by-
passe ‘ftl‘;lg”dg,;;ﬁi‘bg;/ﬁ’stage and was using Polaroid equiprvent when
Dr. Eiseﬁlziudynaﬂ;e on the scene. Serios’ use ‘of Polaroid and the
fact that the Dﬁhgn na,were observed by many sciéntists and
professional pmpiéwf /7611;- Dr. Eisenbud brought into ‘the éxperi-
ments will assure the findifigs an attentive audience, Sy
The book is directed at the intelligent lay reader and generilly
does not gointo detail about the conditions under which the images
were obtained’*As a rule, scientists prefer to give’w detailed pres-
entation ?@gf'thgg;ﬁﬁ%ﬂinga to their colleagues beforé’a_popular
review is made, owever, matters do not always‘progress in, such
an orderly fashion; especially not in parapsychology, %ﬁd@éﬁpgciﬂ]y
not for a rcse:arc"l‘ie:;q who, as'Dr.cEisenbud, had to réiy* on‘his 6wn
resources of funds andl time. In any cise, it may be doubtful whether
a, more detailed presenfh”tiggo’wnylﬁwgﬁﬁ been aigniﬁcanﬂyr@ﬁtgg@
conivincing than the general survey given in the book. As we have:
seén béfore, it is not the excellence of the eéxperimental conditions

which ‘carries conviction as much as the ability of other investi-

U New York: William Morrow & Co., Inc., 1967. Pp.367.$ 6.50.



194 ournal of the American Society for Psychical Research
Wz, gators to duplicate the results. Dr, Eisenbud is aware of this:
- /o, % . . the force of the data presented in this'book will soon enough
Y, 7 cbecome attenuated to the point of extinction uhless specific con-
o, "), ‘dequences follow from their publication” (p. 154): Two “almost
o, A, i@&ﬁengah!e ones’" are (a) others besides” Mr. Berios should be
! "5/ found to possess ‘‘thoughtographic” a ilities and () Mr. Serios’
/s “abilities/should be verified by other scientists, A"valid judgment
“nof Dr. Eisenbud's research and the present book will only be
possible’ when ‘these two conditions have, or have oty been

met. _

A few things ‘¢an be’said emphatically. This is a highly enter-
taining book.” Ted Serios,“a former clevator operator, 18 an ex-
tremely vivacious persor both’in and away from the sessions,
particularly when primed with alcohol, an apparently necessary
ingredient for the phenomena. The story of his encounter with
the Denver academic community is’ related with great wit and
warmth. The sections that do not directly/concern the pictures are
often insightful. For instance, to explain the resistance to findings
suggesting that,a person can affect his environment, including
other pcuplq:, with only his thoughts and emotions, Dr. Eisenbud
postulatés a “need of’man . . . to project farther and farther from
himself his responsibility for the evil that goes on around him"
(p. 319);™. . . might one notSurmise,” he asks, *“‘that there would
hardly have to be this conicertedoeffort on everyone's part were
there not, somewhere ifi/the background, a lurking fear of a core

L of reality behind what is so/ forcefully denied " (p. 316).
v/, The highlights in the book, of course, are the accounts of the
¢, sessions where Ted Serios /produced his  photographs. These
g enérally show buildings and othey inanimate "sm}ﬁura either in
%‘1]1 or part; pictures with people are less frequent. The phenomena
a weré first brought to the attention of Dr. Eiﬁpnﬂudy Mr, Cturtis
Fuller, editor of Fate, who sent him an article . Pauline
Ochler(5) deéscribing the strange images produced; by Serios ‘on
photographic film. A preliminary experiment nmﬁgbg for Dr.
Eisenbud by Mys, Freda Morris, author of an interesting papér
on the history of thoughtography (4), convinced him that anm:tl'ig\!g
) 7 unusual was taking ‘;%ﬁuvand Serios was invited to Denver. From
9% the very beginning, Eisénbud brought in any member of the
oy, & scientific or professional community he could buttonhole. A typical
., 4 "/ cgession finds Serios getting gradually more and morg inebriated and
“ ., /%, ufirgly, surrounded by members of Denver academid awaiting the
: o ic words, “‘gimme a cameral” There are amusing and dramatic
Lay mﬁh%iﬁ ,t(l)l'u story of a drunk ex-elevator operator plying the

er.
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hs, most of which are ostensibly’ chological. '
f:fn%hibli phy and an ingﬂwpﬂy g gl e
A./%w words about this review. The method of organization in
E{?ﬂ ﬁdfg book is literary rather than scientific. Consequently,
nygguﬁ;nbnut a_topic often has to be extracted from many
gga ven the target situation, to which a chapter is dévoted,
can besurveyed only by éxamining most of the pictures and text.
In the hope that'itwill assist the reader in appraising the material,

hy I have ml-mgé'd it under certain headings. In the course of this
‘ work, various featares emerged in the/data which may point to
S the processes underlying Serios’ pictures. I have presented this
3 U o bm:tcml as well,
)
o et o Tue EXPERIMENTS
¢ Ly

o/,/.o i )}e‘ﬁmpmm
% The experimental equipment generally consisted of only fhiree
M camera, film, and “gismo.” Often two or more cimeras
weré used, @ a rule, the Polaroid Land Model 95. There is only
one way in which light normally enters the camera and affects
the film; namely, through the lens opening when the shuttér
‘ release lever is pressed. Unless the camera is damaged or inter-
’y c fered with, the only other way in which light can enter is when
A@W % Sthe back 1s opened. However, this should only happen when a
B ‘fiew film is inserted.
o % ASin_the trials before Ted Seritis (or 'Ted, 35'he_prefers to be
6y, called) came to Denver, the focusing lever was ahways set at
“dnf /After the preliminary experiments, Jule Eisenbud.(J.E)
<), 3¢t and kept thé/lens opening at f/11, and the shutter, speed at
tne-thirtieth 6fa second, The time exposure knob Was. taped down
to prevent fraudulent,“whities” (see next section) by ovefexposure,
The Model 957is equipped ‘with a wink light which is activated
’ when the shutter 1éver is pressed. This wink light was used
| most cases. Cameras supplied by J.E. and his colleagues were
invariably used. v _
: The film was generally high-speed Polaroid Type 47 black and
white. This again was either provided by the witnesses or by J.E.
Uy, With Polaroid equipment the developing’ogeurs immediately after
€/, @ picture is shot and lasts from ten tofifteen seconds. This whole
ﬁm'amm 15‘public and Ted has no contact with the camera or
m. s
The gismo'is)a smal). tube, about an inch long and an inch wide.
It is usually made/from ‘the black wrappings of the Polaroid film
pack. I'has no knowtt function in the tests. Ted holds it up to
the camera lens in“order, he says,-to reduce the amount of light
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4 and normal imagery entering the ﬁmiqrg. The gismo was always
= = Ca), subject to inspection and, on occasion, wih Jnndc by the experi-
G, menters, ’F "o, », i

O/. OO O/ , "./Oé, o 1,‘ “Qp
A’ @%Fé&ﬂ'Chndunuu' ¥QS@ W -%/hwy:oqA .
: /7 mpcl@meglul conditions varied cnns’i‘d;rnﬁl}ncln some mca,
4’7@ m{?.h; g.t the series of tests conducted in an’ an oriym of the
l\@ ool at t‘ju; Unwem?' of Colorado fh i mm;m:tti:e

ppﬂmltd gly the local lﬁ'u;u:h the American Psy
ciation fA.P,',A Yo the inyesti

supplied by therr, as m ' the u‘tiiw; scssions, but Ted was scarched
and sewed into a monk  stlit, presum lhl}’ to prevent the use of

d'.iets which might be hidden 611 hm person. Moreover, the lens
of the camera was mverecl maﬂb tape to prevent images
from entering normally. As in uthgl; s&mgns. control shots were
taken, but here they were randomized a¢cording t to random number
tables.

When mﬂun§9hut “whities” resulted, ].E. thuught that the
laboratory coriditions: inhibited Ted and they were made more
ml’nm).aj The “trials w&ﬁg removed from the auditorium to the
homes 'of the mmmmn;: rﬁeﬂ;,h-m and other interested persons.
Experiments were n]sg co technical laboratories to study
special problems’ Exci
required to wear a ‘mo Iwral,ut"hnd gﬂmnﬂly was given more
: freedom. However, he rri:w; nything todo with the loading
o, sof the cameras or removing Mpnntb untl:a! pictures were taken
‘at’various times during the acsasibqn as c};cl ded h}r JE. and the
“other observers. Sar .

Or Tlm,mdﬂa than forty sessions nnndu:lédgunfm}hmlﬁund:ﬂuns
pmﬂdr. most of the material described in the
' was at’ least another witness in addition {nAL. “and often
%ﬁu;g,l M;nq} of them were required to submit slgncd’f;;rms indi-
cating “the nuimber of distinguishable structures obtainedoon the
pictures, ﬁﬂ/;nu of other prints with unusual effects, guch
> as “blackies” and “whities" {wlu:h I shall describe shortly), the
\7‘96‘(9 mndmum of observation, and any explanation the witness might
4% have of how the effects could be produced normally. A partial ist
o .of the names and positions of the observers,is given. Of the thirty
/&, pérsons listed, twenty are members of tniversity, fa ties, sixteen
/ oy w‘M@p 's and six, Ph.D.’s o/ Oy T pe
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appeared to br.- in full mmrnl-’
over all facets of the tests) Not dnl,r were the cameras and films

Lnr untg *ﬂ'lm tests, Ted was no longer

b&:baﬁn a. rule
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Tue FixpiNGs),

hic effects obtained by T:d é.nn be divided xﬁtr,-

| cies,” “whities," relocations of persons and fur-
’fhe rnui‘g and structures. '@V L
. /Vs So, ‘r Tor,

: ;.'...‘ w i y a ‘ S
| m—ﬂt h?ﬁckxg refeu to'a completely black print %ia::} e, ¥,
1 if o hﬁht smima the film; for instan E0,51)" y
% Edi over/the fens or gismo. On several

ies whr.-n Ieﬁn?m-nn not obstructed “Ne
nhm tl:u: flash of th::ow;mk light iﬁdm.;tmﬁctgmt the shutter

SO E il OSgh 15 9A)
mn;t interesting series of blackies ﬂb‘[mmd during a
ﬁi@ in a television studio. J.E. and p’Iﬁ ppre mﬁdufﬁi'gnt
mipnitoring boxes separated by thirty feet, e4ch facing an image
' tﬁy other on a TV screen. Of about fifty trigs, half’a dozen
1 /t:d with J.E. triggering the camera in I'ﬁ‘.zrnt of Ted's
Gwhen’seyeral thousand watts were streaming mtn‘fthq: une

~ obstructed lens (p,. ,33':) (I assume that control pictures Were
th and that they showed no effects, Otherwise, malfunctioning

yhf q@ O

the shutter mechanism cannot be ruled out as an explanation.) S
J!l a mlr.-, however, J.E. does not tﬁmhaﬁch;hm effect, probably
1t can fairly easily be rcprd&ur;ttl ‘formafly or inadvertently
% g light wnth the gismo, hinds, etcy, [J'n%nc occasion
% fan), a blackic was obtained during i controt shot sitggesting
St o or mechanical error. flo g Wik y
i 1/. - dn; [ f@q[ '
Q/
’ A ‘Pﬁhxgz’goéq sists/pf a completely white prmmf}lgbm%ﬂ'cc( r;
| fnsgm uced By mr&poau:c for instance, pﬂﬁvqnag the |
camera ﬁ!’&zcllﬂ%ﬁu Q é/ Q
In an experiment ‘4t fﬂ*ltr members of the Unm:m@ °/ 8 |
of ﬂulur:du Mea{ml Scﬁnﬂnl Fnuﬁ.lty whities were obtained when e y
_ m of one of the witnessés was held over the gismo, apparently 4
out the light, and shen the camera lens itself was covered
with a layer of masking tape. At this stage, the time exposure
Enuh had not been taped down, but in Subsequent tests it was.
oe:‘ in an experiment bj’ ]ﬁ?" with twp fellow psychia-
lzutma resulted from thirty tries Vzga the ta
Icm I:umcﬁ» gp '88), They could not be reproduced on l:untml ©
shots. /, o, ", Ao, 965
In ap experiment at thies Medical School auditorium before d‘u} W
dl.-al.ﬂ:t H?ayth of :h:"éME A.;a few whities were again obtain 5
with the hands of tlw;pnrﬁmpani:ﬁmer the lens. A committee of:
O,
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four was appointed by the A.P.A. to pursue these L'xptﬂmnnts and
several tests were done in collabordtion w:th this committee, In

¥ S nm: of these tests, it is stated, whities wereobtaified when the cam-

eta was held and triggered by the ‘experimenters{in the others
p /presumably operated the camera himself). In the last of the
ormal atditorium tests, Ted produced twu whities and one blackie
“in the hpam: of two minutes. He then collapsed on the fidar, One,

Uz, of the pnmcg:m& took eight phuto%m})hs of him' dying "thus,

each time producing a whitie ( t is not stated if ‘controls
wcrt taken on that’ accasion, Whities also turned up at the infortual
sessions. On oné occasion, tliey were obtained with a nonexposed
film pack; orf another, with'infraréd film. They were also produced
during trials whére shéets of fead, 1/64 inches thick, were used
which covered the film A;xﬁépt fnr ‘apeas that varied in size from
minute pinholes to npenmga of a4 couple of inches. Ted was not
informed about the size or shape of the cutouts. Out of thirty-two
trials, about a dozen prints had ‘white ‘areas corresponding with
the perforations in the lead (Figs. 137 and 138).

Relocations. pf] Furnishings and Persons in Room

Another efféct comsists of images of the experimental room
which, do fiot, coincide with the part of the room at which the
camera was . ].Eupoints out that such images can sometimes
be produced fra ulmtl ~Af a picture is surreptitiously takert’in
one part of the’ i'aq:m! ﬁm:l the camera’is later brought to another
part for the experimental photograph, and if this is taken under
conditions that prevent light from entefing the lens (say, because

‘someone’s hand covers the ‘gisma); the develdped picture will
show the previous scene. In fact, Ted ofice seemed to try for such
“an effect, (pp. 137-138). In some instances, the “witnesses were

satisfied that there was no opportunity fortrickery, In ofie of these,
Ted had no contact with the camera immediately before the picture

‘was taken. One of the participants triggered the ‘wamera behind

two partitions to the room where Ted was seated ‘while another
covered-the léns, with his hand. The image (Fig. 55) showed s
third parti¢ipant who, at the time, was in the room with Ted.
On two occasions with the camera and gismo pointed at Ted,
the pictures (Figs. 56 and 57) showed the room as seen from Ted’s

. position. Another time, a curious montage (Fig, 59) was produced

ggesting multiple exposures which mﬂwdr: ‘ﬂm;ue ul:n;er:ta that

V@M/ mlﬂ(d not be identified.

e‘ﬂ‘;mt ”iﬁtg:remng effects are the prints showing buildings

/7@I.11 t.l’,;r sﬁ‘umm ‘These were generally obtained in the hormes

7/
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_‘ witnesses or in the technical Hhoutnnea At each session,

different themes. ©

1 miost diﬁcult to account for in terms of mnlmry are

";ﬂ%n

rould son each to hold and trigger a‘camers,
dled the two gismos, different buildings

| , Eﬁ and ET) ;huwcd up ﬁnu’the; time, he arranged for threé

to be MQMHTMFWHEEF, one h;.r him and the others

ters three feet away. A third experimenter placed

htndl over the gismos that his colleagies held at their cameras.

turned up on Ted’ camera (Fig. 58), thie:second gave

e as expected, and the third,cthe montage effect {F:g 59)
mtmned

1‘ cases, including Figs. 44, 45, and 47, /0ne of twn chldren

#mn and thirteen) of a participant held the gismo at Ted’s
! the other held and triggered the camer, In another
ﬂur‘i , the father held the gismo and his thirteen<year-old
son held and snipptd the camera, Twn “embryonic forms" (p.147)
‘of the theme that cdme through in Fig. 58, where Ted himself
‘was in charge of camera and gismo, npgnar:d earlier when he
was two feet from them and when they weré operated by a partic-
ipant. Also in a series of images on the Fig, 67 theme, a participant
Shld d triggered the camera as well as “officiating with the gismo"'

nntcu.an an image (Fig. 51) appcarm{)whm sthe cimera, dgain

Sg
, Sen instruction, was held fifteen feet from him and po ),ntﬁd

an expetimenter worked the camera, two h‘gg
tg Opera Hnum were obtained (Figs and I!ﬁv}.

test-with ‘Ted in a Fmd:y cage, ].E. hcld thc camera ottside

a couple of feet from Ted and some inches frnm the

I[l:l-nr to the cagé A second enter held the gismo. The
image seemed to show threeCofficers {Fig. 127). Two exptnmmtl
were done in a room lined with lead to écreen out X-ray radiation.
In both, structures were ubt:mm:l' when the camera was held
outside and up to the window in the door, while Ted was inside
E‘?a 135 an 1362 Also of interest dré the trials where the lens
been remoyed from the camera, but where recognizable images
nevertheless a lppélrcd (Figs. 12a, 29, 88, and 94). Coritrol pictures

E;h the lr:nn mumm were much more blurred (Figs. 13 and

m,ln a session with Ted hooked to an cl:ﬂhn,:n:tpbﬂlﬂ
Cenitral
Ina
the cage
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JE. ‘@5’ Ted obtained ten to forty distinét p;ﬂuru of structures
Jﬂ:\\"q of the trials are described in detail. Among 08¢
# séssion in which Ted asked an experifienter

Q/

I@/.
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Tarcer-Respoxnse ReiaTions
|(Q, C N
In most of the experiments, a picture;of n!]m,q.huﬂding,.ﬂccnul
“r_object was designated as target. /LE. points out that if Ted

~ could reproduce a randomly chésen target, this woald greatly

ken “any argument that he produced the, images normally.

D attention. There¢ was never, as far as I can determine, random

o) s
4
Qr /l/@
) e .
. CO /
¢
Sl

' the impression that its target was on page 89 of

“selection of target pictures. It would have been ® simple matter
to S@;rzwidé"’lcaurhhé i?’ﬂgggih!e targets of the types preferredoby
Ted pri6r to ¢deh session and then select one at random. As it is
the choice ‘was often left’ to thé, subjective preferences of the
experimenters and it is“concéivable that these might have corre-
sponded normally to’those of Ted,or that he might have inferred
them. For instance, he ‘might ‘speculate that a radiologist would
select something pertaining ‘tochis field such as a nuclear reactor
plant, as in fact one did (p. 258 fn-and Figs. 130-132). It is doubtful
whether such factors will account for/all or many of the target-
response correspondences. However, it is easy to provide randomly
chosen targets and I hope this feature will be incorporated in
future tests.” ) 28

Another ;omission is’the lack of a reliable judging method to
decide ‘whethér.or nota given response resembles its target (or to
what extent jt does), J.E, js impatient with the “all-spit-and-
polish statistical’approach” ‘in parapsychology (p. 323). Whether
or not some of thig work /lacks imagination, it has resulted in
methods which could provide a firmiér footing for venturesome

projects such as his. |

L R ANSS ) ) _

“Seyeral of the images have acthidden picture” quality which
“sometimes makes it difficult for one person/to recognize features
_whigh, aré obvious to someone else. Foroinstance, the theme of
Figs. 19, 21, and 96 is not, I think, a haphazard collegtion of legs

‘bicyele, whéels, and wicker chair, as J.E. says, but a’man on a
'Té?;ggh."Evgn in the case of a straight target hity sych ‘s the

'E'a’:nttﬁingt:f ‘Abbey picture, the experimenters only recognized it

when it was/turned right side up (Fig. 10). In the same way. as

one may overlook sirhilarities, it is possible to imagine corre-

spondences which are notdn fact there. For instance, with regard

to an image shaped roughly like a pyramid (Fig. 88), Ted had

C 89 of the target book.
Tn fact, the book had no numbers, but-on page 189 of the book

&)ﬁigﬁ previous experiment, there was a picture of @ pyramid

M o W which somewhat resembled the response. image. H’Ewe:-f_pr. close

/ %E”mm n 6f Fig. 88 shows it to be a blurred image of-a thenie

’/which appears clearly in Fig. 90, some buildings in"St, Peter's
r 4 N

/
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) in Rome, which was obtained at the same session. The
._ngucmm casts a triangular shadow Mﬁgh, contrasted with
Imm%ﬂ of the building, produces an outline suggestive
;ﬁf@«p}ﬂky,ld !

m@g: ?h!; is exactly ‘what they are® c

- An inatiorr of the seventy-eight ostensible psi imagesci
the book shows ' e e
have analyzed the fifty-one theme$/according to the target-response
relationship. The targets for ‘these themes can be divided into

c@hree groups: targets knowmn)to Ted béfore the session; targets

known to him before the trial but'ngt before the session; and targets

Qﬁ/::"?m unknown to him before thie tridl.In thécase of sixteen
f | ..
)

emes, it is not stated whether or not theré was a target./As a
fule, there is a target in J.E.'s tests and I éxpect’ that il most,
: él_p_q all, of these sixteen themes, there was a target which Ted's
% failed to “hit.” A m
fC/) =74 r@‘qh (
Targets Known to, Ted Before the Session Q
Seven targets were‘known or might have been known to Ted
before the session. In all instances, hispictures seemed to bear
some resemblance to them. The target chosen for the first ex-
ent in Denver was a picture’of Westminster Abbey (Fig. 9).
)Jgh Ted was only informed that/this’ would ‘be the target
:;,ndg;h‘c experiment itself, on the previous day he saw’a picture
‘the Abbey and told J.E. that this waSthe kind of structure he
%pl;)ld get, Perliaps, therefore, he suspected that it would be'éhosen?,

“pIn “any casé; he ‘obigined an ostensible psi image shéwing part,

of cthe ‘building’ (Figs. 8 and 10). In six other expesiments,, the
images showed strictures which Ted had aimed for (Figs, 4749
and 67), similar Stryctures (117,133, and 146), or structures Which
might correspond t6"his idea of the target (Figs. 112 and 147)¢

N /
Targets Known to Ted Before the Trial but not Before the Session
In five cases, the target awas revealed or chosen prior to the
response but was not known té‘)-{JIFd Before the session. Also in
this category, all response images $cem to match their targets.
After two_rolls of unsuccessful print$ in an“éxperiment with a
concealed ]{';lfgégbg)he target was shown to Ted. The picture was

* Dr. Eikenbud, in o leféer, supports his identification of the image with the
“H slope of the sides which are characteristi

this pyramid. W'I'l.gt I call-the wilkways at the bottom of the print he m‘f";
are dh?ﬂh“m nf'i'imihr'ifm;!urélclglu@ and to the left of the picture o the
pyramid. ", u ) Yo/

e St. Peter’s Square theme is particularly evident

the el and rectangular lines on the lower half o Fig. 88,

bling roads,or walkways. An actual photograph gOFig. ﬂjé;(
7 ST

that” they mnzm fifty-one different themes, I’
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an Austrian church tower with a cloek, Shortly afterward, an
& image appeared of a clock tower, apparently Big Ben (Fig. 12q),
i Sodn llg:ul.gcr trial, Ted was asked fo attémpt 4 ‘clearer image of ]n
"0, “émtue that appeared in a ‘rmn;dingwm;p‘uimgﬁt next to some
.. columns. Instead, he got a differént stattie and columi(Figs. 60
S¢ ﬁﬂ 61). Similarly, when he had been asked to.aim for an étehing
o 7 on the wall éhawing the buildings of a medieval town (Fig. 65),
4”@ his f@}pumﬂmweﬂ houses with walls npd roofs similarto but-not
identicalsyith ‘those in: the painting (Fig. 66). Another response
of this type was abtainéd during an experiment with another
building target. This was selected by Ted, who held a book tipside
down, flipped the pages, and asked a participant to indicate the
stopping place. Ted briefly glinced at the picture which showed
an Oriental building: After a few trials, he sketched on a piece of
paper his memory of theé building and then, shortly afterwards,
produced four images which seemédto combine elements of the

original structure with part of his’drawing (Fig. 72).
In the fifth example, when ].E. asked him to reproduce a maga-
zine photograph showing some Welsh houses, Ted came up with
a “jumbléd, but” definite correspondence” (p. 338, Fig. 150; the
target picture (s, not reproduced in the book because J.E. could

not get the“magazing's peérmission).

Targets Unknotin_to Ted H'ig\"argpfﬁ’é Trial

There is one case with an.obvious similarity between response
and concealed target; in four instances there may be a correspon-
dence; and in ten 1 was unible to‘find any, though J.E. asserts
it is'there. Finally, there are eight themes Where no corréspondences
are_claimed. ~ amn

Inan experiment where the target was chosen i a sepirate room
from, the'one Ted occupied and kept in that room, Ted only knew
that a'building had been chosen. The target was the Hall of Mirrors
at Versailles (Fig. 69). Ted first drew three sketches, twa of which
were of domed‘and pillared buildings. He then took a picture which
showed a similar structure. The ceiling and end wall of the room
in Versailles are donied and the spaces between the windows
and the mirrors are decorated with pillar'motifs. I expect that if

&, . this target and response had been incorporated in a batch of ex-
sperimental material assessed by blind matéhing, they would have
Beéb matched. b N
O /\Théfb‘grc four additional instances in which I dgree with J.E.

relationship between response and target.
¢y, AR &mnﬁc of what appears to be a rocket or satellite (Fig. 82) does
€ not seem to’ rha;cH’ﬂbp French chateau Maintenorf, but thie turrets

[ -
}@/-/. f@,()f s

~
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w,

‘was producedo by an image apparently showing three afficers

the target/sas a drawing of a nuglear reactor

&, which was the target when Ted prodifged

ry “Lawer
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of the floodlit castle (Fig. 81) tiay, as J.E, says, be recognized in

of Ted's spacecraft.

e’ possible correspondence between target and response

‘ﬂlﬂ :

g military sroops (Fig. 127). The target was a picturé of
ic stress linés (Fig. 128) which to Ted suggested Yeyes’

g 2t a lipe ofpeople”” (p. 258). In an experiment in_which;

| as a drawing of : plant (Fig. 130); the

‘response showed a dome-shaped stfucture (Fig. 131). There was’

‘no reactor dome of the target building; but the person who chose

it said he had been tryifig to find on¢ with sach a dome. In another
4 experiment, only half of the target picture was hidden, the other

B' %ﬂpﬂ!ﬂd to view. The exposed part shows a ‘castle and the
=

d part, a modern bridge at fts foot"(Fig. 142). The image
_ 143) shows a wall of bricks or stene which, though found

‘on_néither part of the target, tends more ‘o, resemble the con-
A

d, ramp leading to the bridge than anything on the castle,
3 n/cases, it is difficult for me to see any cofrespondence
betwéen the response and the target, even taking a I:-Fﬁs view
of both situations. For instance, I found less similarity between
the images of windhills (Figs. 24,:25, 26, 29, and 74) and the
Piazzo San Marco in Venice (Fig. 73), thétarget for that experiment,
than between windmills and the Kremlindbuilding (Fig. 108),
: the  Chicago Water
(Fig. 4, also a poor cofrespondence)y. Figl’ 122, another
pt at the Venetian scene, also missed, in my opition.

“Of cotirse, if the target situation is inflated to'encompass pictures,
say, from a whole archacological period orfrom dnywhere in the
larget book,, similarities will inevitably be found (Figs, 62,64,

O*Elf.” 95! and; 99). They are not convincing, howeyer, ‘Without
predetermined rulesas to what can count as targets and how theis
correspondences with ‘the images are to be assessed. S S

In another case, [.E;suggests thatan image of a column (Fig. 101)
is a phallic symbol, not of the detual target, but of another picture g
in the target book (F‘ig;,;,l\ ). Agairty’] do not see the connection.
However, J.E. candidly “admits that others have failed to see
correspondences that struck him. * 9/,

In summary, I find it difficult“ro. dismiss, either in terms of
fraudulent preparation or of chance’ coincidence, the apparent
target-responge relations in the five cases where Ted was ignorant
of the target priorto the session and in the five cases where he ©
did not'know ‘it befofe the trial. I assume that with respect to thels
targets, made, known, to him during the session, he could not
nnrmaﬁffhs,vc caysed ‘the selection of a target (say, by ndmigug Yo
the etching shown ‘in. Fig/ 65 afid in that way encouraging g -

W 65
6
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experimenters to select it). Due to the/lack of rules for chunmng
targets, however, this possibility may, nnt*ih}a}"ﬂ have been ruled
out. Another consequence of this; informalit tyis. that we cannot

SO&IL whether the correspondences, were due 'to ESF by the experi-

£

@S[

Lh

enters or by Ted. Perhaps the éxperimenters picked: targets
:&&qrdmg to their ESP perc:ptmns of Ted's' m'luges before 1hcy

@Onppumd ﬂn»uh: pnnt:! \

7y

/ C; '\—/’
Awareness oF IMaGe THEME &

?

As noted ify l;hc prwmun section,, Ted rarely had sufficient con-
to correspond with unknown ©

trol over his imiges. to eause”
targets. In several instances) hpwwy, he appeﬂrrd to be aware
of the effects before théycmaterialized. In the sessions with the
A.P.A. committee, where whltm were ubtamed with a taped lens,
he often had the impression 'I:h‘at;an im had been obtained
when these effects occurred. ].E. says that for about eighty per
cent of the whities, Ted was convinced of success. He rarely
predicted ﬂq}usitm result on a trial that produced none (pp. 86-87).
This series of tests ‘also
on the parvof Téd. I refer to t.hc eight shots taken of him after
he had mllnpscii« on ‘the floor and presumably had passed out,
which were“all whities [ﬂtmum, ‘these can only be accepted’if

control pictures, tﬂ-h:n under the same /eonditions, showed nothing

unusual). In addition, , there - weré. severalinstances where Ted
seemed aware before a ‘trial or else 1mmf:dtﬁ|:ui; afterwards, but

prior to the development of ‘the pr{m,, that a given image would

Howeveér, it appears from the normal photogra

appear. For instance, before he ‘got an ‘image of a tll building
with windows having a cross-like 5hap¢ (Figs. 4 and: mﬁ}. he pre-
dicted that he wuuld Eel: a long, tall structure with *'a sigircrosswise
oncit™ (p. 23). (J. E. finds a special significance in the cross effect.
h of this building
(Fig. 107) that there are protrusions which would produce cross-like
shadows cwheri/hit by the sun.) In another case, shortly after the
concealed target had been taken out and was shown to be a chirch
tower with a clock (Fig. 12b), Ted triggered the camera and
exclaimed, “It's a clock, a élock” (p. 80). The picture was the one
of Big Ben (Fig. 12a) mentioned before. Dﬂw; themes he seemed
aware of are .ﬁmmtcd by Figs. 27, 66,93, 96, and 141.

W Such awareness, of course, is not in rt#elf an mdlcﬁhnn of para-
normality, If Ted had prepared himself fmudulamly for the
seséions, we should expect him to knot,, which 1mag¢ﬁ would

; Ep‘pgar Sq 5
/7@ vy Yy .
‘q//b /7
r;
CQ/; E( _ ¢
\‘,bc a4 S5 3
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exemplified a striking lack uf nwn:cnms_
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ESPABiLITiES.
©
'E@rg%fg some interesting cases whl.‘:rt thﬁrugh Ted failed to

1 rci'nstnncr:, at the end of the A.P.A. session, Ted was
- 5'
' the sealed target envelopes contained and he cﬁm,':tly

it s the Eiffel Tower & pp. 164-165, where/this and
simi ﬁtw:ampin are given)

if the target were not nqme sort uf/n;uhblﬂt nes. In another instance
he thought that the target,” a French cHateau, was “something
ewhere in France” (p. 180). Anotheér. time, ‘he felt that there
was “a driveway, entrance, or & walkway” (p. 205) when the target
' ed an entrance to a building-in the, Krémlin I’Flg 108).
is, 0 of course, easy to find mrrcspuﬁdencﬁ# which may ot be
The United Airliner shown in Fig. 80 dtses not, at least
ﬁl;. look like the giraffe which Ted thought it might be, I
f@ ,stretches the point further when he finds an addmuna]
pgndﬁnr:: in the fact that on the same page from which thi ﬁ

was cut,/there is an advertisement fnr Air France ‘Whic

me of the same letters as in gu‘nﬁc

Tue ESP ProjecTioN Tnemw

A'SOC/ In attempting to explain the jmages; J. Ef makr.:t the interesting

on that they may be the results/of otit-of-theshody ex-

i nnéir Ted. ]J.E. claims that T'cdca pictures ‘of twocof the
ures, Westminster Abbey (Figs. 8 and 10) and the’ Denver
tu% Hotel (Fig: 117), are taken from positions aboye ground

le vﬂqch would eéntail scaffolding or mmtthmg“cq.mpimhlt to
the ‘camera into the air. Such images would béconsistent

with aoﬂxwry ‘that the disembodied personality of Ted obtains
its impressions front ;I:m‘e treetop or building level. SO,
It may help answer the question of how Ted nbtmna his pictures
examining the structures’more clgsely for clues indicating the

. and times they wére, photographed. If there is a tendency
r the plmum to be taken from aboye ground level, this would
rt J.E.'s hypothesis. The illumination of the structures might

-in cate whether or not the pictures were taken at the time of the
session. © 20, ey

Viewing Per‘.@qﬂme”qf Structures

1 h,)vc m;l: a comparative study of the fifty-one themes m:-
mrdmg whc;thcr tg‘:n strdcture appears to be viewed from’
above, belnw or from the side. Tfowe assume that by chance coin-

Q

‘the condegled target on his print, he guessed it, perha by:

n a case where the target was a
mup of thestones of one-of the Pyramids (Fig. 84), Ted asked,

/

)/
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S
cidence there should be about an equal number of themes in the 1
three categories, a comparison might be informative. In six cases

“ . the scene is viewed from above, in eleven from below, in twenty-
“four from the side, while in ten cases it wis not possible to deter-
e the point of view. The difference between the number of

©s, inages seen from above and below fi'lv}',l?_l statistically significant,
“ but the number of themes in the “above™ Category contrasted with

Most of the other identifiable structures are European. There is
an -hour difference between Rome and Denver, If the ex-
) t was run between 8 and 12 p.m., it"would have been
b 4:and 8.m. in Rome. For images taken close to midnight
Win’m in the summer it is possible that it was late enough,
‘the morning in‘the European locations to provide the illumination
‘seen on the photographs. This question can only be answered

'or,

In two instances; the structure either did not exist at the time
of the session or a degail shown was not in existence then, Thé
Stevens Hotel in“Chicago (Fig.’ 6) had burned down some yéiurs
before the session and i-apoe’itr swhich appeared on a picture from
Central City in Colorado/(Fig.67) evidently was not on the
building at the time of the session, |
 The exact times for the trials generally are not given; however,
it’is often stated that th:ly were-conducted in the evéning. Since
“there is no reference to daytime tests;, | have assumed they were
all done at night. (@ iy gpemal
In many of the prints produced by Ted, including many of thé
apparently *underexposed" ones, the shadows and thé naturé of
the illumination suggest that the images were obtained in daylight,
often ‘sunlight: Of the fifty-one themes, thirty are this type: Nofie
of the striictures/appear to be artificially illuminated. Theré are
twenty-one where the'source of the illumination cannot be deter-
mined and it is possible’ that some of them were shot at night.
Since it 1s daytime in some parts of the werld when it is night
in others, this factor must be taken into, consideration. In the
case of six of the seven themes (Figs. 4; 6, 37; 67, T17, 125, 146)
Jwhich suggest a North American origin,othe pictures’seem to

have been taken in the day. These photographs, it nﬁpc;rs tould

7.

gt have beeri obtained during the sessions nor dining nocturnal
’%Eﬂmﬂgunﬁﬂm prior, to them, o]

A
s, re,

/

. ?f- 4 - - " w & /oy ' ‘.‘-“' . .’ = i /O : F e 41 § L
D, /Pttt?:mmi;wcfl Frm_:i} thc side is highly mgmﬁ';lnt‘ (3° = 10.8; ! .SJ,%/ gﬂmnl]r -asceftaining the dates and hours the images i
It is possible that for'some of the structures whick were seen /9/7, “q ~ The preference for daylight scénes, whether or not it was day
from the sidecor below, such as Westminster Abbey and the, " , at the location in question during the session in Denver, is in-
Denver Hilton Hotel, there was no physical structure to sup 1 g 0| t with the theory that the ®eenes were perceived by ESP
a camera. On the othérhand, some of the scenes taken from above /) =~ % vhen the images were rﬂducﬁ:d’;f:.-ﬂn&ﬁ’mhcr’ﬁspcci ‘of- the photo-
migh.t have been shot. f;_'uminnighbqrilng buildings or comparable 7o gy _indicates that Ted was ﬁﬁt‘-.--;uﬁ-unding' 9, an’ existing
locations. The general ‘impression is' that the photographs were » contemporary situation. As J.E. points out, in the case of repeated
taken from physical vantage points rather than from above treetop &k ﬁ’g‘:ﬂtﬂ:ﬁ with persons, some movement'would be éxpected
or building level. S )9 if Ted qiz.'ﬁerc muniI:uring t?: ucfldedhjr ESP. Thé awo persons’in
J %ﬁ@ never took a step forward despite our entreaties” (p. 116).
Lemes. of _P""‘?ff“#’ aphs _ c/ _ Similarly, thére is no ch?;'lg: in the pugit.iun of the legs of ‘%}}; rl:li::l.
The pigturesmay contain clues as to when they were obtained “on the pedicab bétween Figs. 19, 21, and 96. J.E. says that in‘an-
and whether this time coincided with the time of the experiment. 6.9 other picture (Figs. 27 and 28), there is a change in the position

of a seated person. However, the picture where this change is

said to occur is too blurred for me to see it..On the other hand,

ocean liner gives the impression of having méved from Fig. 47,
ere it is pointed slightly toward the viewer, to Fig. 49, where

. it sto be alongside. In general, however, theré'is no suggestion

ent, When the images differ, asin the case of the windmill

@me {Figs. 24, 25, 26, 29, and 74),as a rule it appeats

at the position of the camera was at various distances @and an
&ﬂ@ ﬂﬁp:;;m, but that the latter itself remained tﬁeumttﬂfz
is no change in thé -positien, of the windmill blades). "/ = ©
It seems to me that the data’do not support the ESP projection
theory nor any other view according to which the sources of the
images are the structures themselves, cognized by ESP. The prev-
alence of daylight scenes, of pictires taken from ground level
and the other features to which T'have referred, point to another
explanation ; namely, that the pi@gﬁ"ﬂ]}lﬂmud from photographs
of the structures and not directly from the structures themselves,
There is additional support for this viéw, J.Eosays that although
he has never found exact copies in magazines or /books of the
images that weré produced during his experiments, Mrs. Oehler
5), in thee sessions she conducted with Ted, has several examples,
With regard o these, J.E. suggests that *. . . one would almost

4

have to assume that What Ted was imaging was these pictures,
or an exact counterpart of them iwgfrnr:;lmne*s mind at some tire.

o
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or other . . . and not, in any f}%i;pg}ginahl: sense, the same
scene ‘shot’ by himself from an identical angle and under identical

1 /v%c‘% < lighting conditions” (pp. 225-226). A simplér hypothesis, which

. “cidoes not require ESP on Ted’s partyis that Ted himself at some
1 N, 4 Atjf?ﬁze had seen the pictures and“that the imdges represent his,
Wp Oy ly~“forgotten,” memories. This ‘theoryis suggested’ by an

Ehe S¢r /ini'agnq/yrh’i&i;j; not reproduced in the boak, th'm;gh the sessian
Uy, 18 described. As LE. reports in a paper in this Journal (2), Ted
"/ drewhis attention tothe fact that a spider-like struc re was part

of a pig:tﬁ:’tq[ an’ old Efqﬁeming airplane in a book of Avhich‘he,

Ted, Had discovered’he hdd a copy. Another significant“aspect

of this image is that the“target from one of the six participan's,

each of whom ‘submitteéd a written target unknown to Ted, was
“Staggerwing airplarie’, (n6/particular model was indicated). This
correspondence cannot easily be explained away even though the
person happened to own and‘pilot/w plane and even though one

of Ted's hobbies concerns old plines, (Bfit, as in other cases where

the target choice is made by the experimenter, the ESP could
have been“exercised by him rather than by Ted.) If the other
images ave alsocderived from photographs reproduced in books

and similar sources, perhaps additional pictures will be identified.

If Ted's pictures represent his memory images, these are sur-
prisingly. freé from 'the distortions to which people’s memories

are often prone. It is particularly noteworthy that Ted's neéds

ions, Which e expresses more overtly than most people,

and aversions, whic ex § MOTe
apparently do not color his images. If the photographs of the

churches and historical ‘places that are/seen it Ted's pictures are
manifestations of his thoughts;, Ted's mindois much more photo-

génic than one might suspect from its ‘wther expressians.
PaysicaL AspecTS. &

The Upsidé’Down Effect X .

If ;Ted's phenomena are genuine, they will have Gmplications
for a number”of areas in parapsychology, particularly those that
deal with images in one form or another, such as ESP dreams and
ostensible apparitional .and materialization phenomena. They
would, of course, also be ‘relevant to studies of ordinary mental
images n;u[ hallucinations. 9%:

Mental images and especially hallucinations, -includin ra-

v qﬁ'ﬁj@}lgplngiui ones, usually are seen in ﬁn,‘ﬂ:pﬁmptr?ffh ;:_Iftigi to

S ‘physical space insofar as they are likely. to be right/side Gp.Hal-

. lucinations’ of people, including ghosts,”do notocommonly ‘alk

on the“eeiling. Similarly, the memory images, some -people see

: é@wgeﬂ' their ‘eyes are closed tend to be right sidé up i relation
/7@/. } : /‘@/ C

?/" [/.
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to the perceiver. If the images téproduced by Ted conform with
this pattern, they too should be right side up. )
In most‘of the seventy-eight pictures, it is not possible to deter-
mine ﬁigapusiﬁgn of the images. In several instances, however,
nenters placed an arrow on the border of the printto
&ewg E& direction it was pulled from the camera. On the Polaroid
95, seen in Fig. 17 invits vertical position, the pictures aresem

C

For all the images shown' in_the book, the camera was supposcdly
held horizontally (p. 112). If/a normal pictyre is shot with this
o/jé'lm_er: held horizontally, the arfow should pointright. Of course,
the right side of the camera, ascit is ‘operated by the, person who
Sqriggers it, is to the left of the pérm;a_bﬁng‘,wphnw;gnpﬁtd; Since
" E image is turned upside down by the camera lens, the arrow
Cbpu%ffp{:im right when the picture is printed:in & n‘ur;gai[flppnlun‘n
in the book. The arrow on Fig. 50, which is a miss shawing Ted's
ﬁiﬁp&:’lﬂﬂ right, which 1s as we should expect on a‘rﬁupna! picture,
the seventy-cight images in the book, thirty have ptll arrows

and are also cleay enough for us to determine which side ‘of the
image, usually a building, should be up. Of these thirty prints,
in seventeen, the structure appears to have been photographed
with the camera in a more or less“horizontal position (and the
rectangular print is consequently’ placedclengthiwise in the book).
Sofn thirteen it is vertical or approximately so (and-is reproduced
A rti lly). Of the seventeen horizontal prints, in fivethe arrow

-ﬁﬁqm right and in twelve, left. In other words, in“twelvecof the
“OUseventeen cases the images in front of the camera ﬁegg\p?n@_\:ﬁpw&_

and /ig -ﬁ\rc" ﬁg‘htlld: up. With regard tﬂjﬂﬂn ‘H’Em?l /‘Pﬂ%
‘neither’end of’the image is “right side up” since the camiera

held’ honzuﬂulljf vhen the picture was taken. In mgh’&_ﬂqguf%;l
arrow points up, which means that the top of the image, was’
that the top of the image was tg his left.

With regard to the horizental images, though there were more
than twice as many upside down than right side up images, the
difference is not statistically sigpificant, There is, however, a trend
and it would be interesting to Enng,,wf_f&ger or not this holds up
on the prints that are not published/in tﬁtglt_s?qk._ If it does, it
represents a curious contrast to the more familiar /Lguagﬁ known

to psychology and parapsychology.

Distance ‘and Pliysical ‘Energies | {
Eevﬁi/'ﬂﬂ;tﬁ?npm hate been fnade to increase the distance between

3/

lnmudP:::mthe ;{%ﬁi-nf\ Téd and in five it points down, meaning

from the bottomi! If the camerd is held horizontally, the prints are U ¢
taken from the right.*This s also true for other Polaroid modelsio,

C

Ted and the camera. Sone invélved mirrors and TV camerasito |



210 Journal of the American Society for Psychical Researcy

y : IR - -
simulate proximity between Ted ‘and the person holding the
4’78,/.0 Camers. x for the series of h}b@ckinéafﬁqung; referred tu.gwhcn
VR - the camera was thirty feet away from Ted, the distance tests did
Q . WJ/O Ocnﬂt mm.. o 2
- Dtg. ' A “Tests in a lf-‘md:r cage, in @ whole: body radiation_ counting
30, f@S[ (g_nﬁa;, and in lead-lined rooms, showed no indicationi that the
b he Sy i ages F&ej‘;’{m&itcﬂ with electromagniétic radiation outside the
U Q-imple spectrum. In these sessions, and most of the ethers' where
7 images, were/prodiced, there was, however, no' obstrugtion’ 6f
visible light between the camera and Ted’s body. He could get
images’through half<an inch of lead-impregnated glass but, s
mentioned’ before)) opaque lead sheets, 1/64 inches thick, inside
the camera, séemed to block'the pictures.

J.E. is surprisedSthat lead-impregnated glass could be pene-
trated, but not lead shéeting and suggests that Ted’s unconscious
or the experimenters, may play the role of a “Sorcerer’s Appren-
tice” which interferes with the sesults (pp. 274f7). It seems to
me that the data indicate a simpler thypothesis; namely, that the
energy source is ordinary visible light. This theory is supported
also by the following observations.

£

The Gismo Shadow

Several of Ted's imagés are framed by a dark ellipsoidal shape
which evidently is produced by the gismo. At least I assume that
it 15, because the shadow also appears’ on images which are not
claimed to be paranormal (Figs. 14,715, 32, and 50). This ellip-
soidal bordering can be séen clearly in ten of the seventy-eight
images showing structures. In an additional eleven cases, only
part ‘of it can be seen in the form of a dark curving shadow (in
one-instance, Fig, 5, the image is outsidé the ctrye). In a few), the
borderis formed by linear or rectangular shapes which could, havé
been prodiced by a gismo pressed out of shape./In other cases,
ﬂ?t image reaches the frames of the print, probably because a
gismo-with “a large diameter which did not interfere ‘with the
image was'used. Fig, 42, a miss which only shows the face of Ted,
has no gismo shadow though a gismo presumably was used.

The finding that a paper tube can interfere with the images
supports the theory suggested by the trials with lead sheets that
the energy that affects the film is light'in the visible spectrum.
This theory is also indicated by the observation, that & lens covered
*!i{!u"!‘l‘._h" one _l_ijl'tr of masking tape, which is translucent but not trans-
F;::zgn:é‘;;d:n tly prevented the formation of images, only allowing
far whities. |

\.:’(“v

[
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A ThHe Gv¥fck Tm:tgjr

Since cameras and films were provided by ].E. and other observ-
ers ,mi‘fl were gencrally under their control, attempts to p:qgidﬁ
a normal explanation have centered on the gismo, which as a rule
.Jligﬂdlid by Ted, The fact that the gismo was subject to inspectjon’
between, shots and that others, made by the investigators, could
be substituted for it, strongly suggests that the gismo was’the
innocuous tube of paper or cardboard it seemed to be. This does
not rule out the possibility that it was used to hide something
which Ted removed when the gismo jyas Shown around.

¢, The possibility that the“gismoceontained a fraudulent device
‘which projected the images was considered by ].E. and, undoubt-
“sedly, by all the others who have watched Ted at work. J.E. points
oy out that pictures can be produced by means of _an extra lens in
front of a transparency or print. But, he says, 0., .although getting
/ /an image on film with a system of this sort ¢an obvigusly/be
ed; no one has suggested that it can be done in asrapid
sleight-of-hand way that could pass detection under closé scrufiny,
no matter how minute the props” (p. 107). E iy
The theory that the gismo is used to camouflage a projective
device has been advanced by C. Reynolds and D. B, Eisendrath,
Jr. in Popular Photography (6)." These writers are professional
O&h;atnguphm and also, according to a short sketch accompanying

3 ir articles, skilled magicians,) They spent a weekend with J.E.
i Ted in Denver. Unfortunately; Ted praduceéd no effects. The
L atithors dre skeptical of the phenomena and "mt;ugi‘l they ‘do not
“outright accuse Ted of fraud, it is clear they believe thatis how
 he'produces his ¢ffects. They support this by showing how images
similar to, those; Ted /produced can be created if a, ' gimmi M
is placed inside the gismo, when the camera is triggéred. The
gimmicks they“used were simple devices consisting of a/tube
with a lens at one end and a photographic transparency at the other:
The tiny viewers with “‘girlie'’ pictures and the like which are
sold in novelty shops can b ysed Lo obtain an image, the lens
of this device is held toward the camera and the trans
away from it. Light is either providéd by the Polaroid wink light,
reflected from the face or clothing of the person who holds the
gimmick, or by other sources of illumination in the room. A
special point is made of the fact that the discontinued Polaroid
95 Model,which'is _Prcferrcd by Ted, has a smaller lens opening
than those now madé/and can more easily be covered with a gismo,
thus eliminating extrancous light. Moreover, the cameras used by

4
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' Seo also Dr.OBisenbud's reply/(1).
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U Ted are always set at infinity which, as Eisendrath points out,
A is the most suitable setting for a sharp image with a gimmick,
ey, " . Two questions need to be answered: can the kinds of images

i K, “Ted obtains be produced by a gimmaick 2 'If they can, is there
oy o %, evidence that they were or could have béen produced that way ?
QC‘[ [/7 @S[@J;"' / ’

(/S 1 Oy C
_(cGimmick Theory and Characteristics of Iniages
U, Structures; Thé analyses of the images discussed before which

£

suggest that théstructures were usually photographed from physical
vgﬁ%h’gt;._gninm takén in daylight are?g::mﬂistgg:tp with E%Pth?dr?;
including the gimmick theory,) which postulates that the photo-
graphs origindted from conventional sources. J.E.'s discoveries
that lead sheets placed “inside ‘the camera in front of the print
block the effects and that #"taped “camera lens prevents images
from forming also fit the gimmick theory. Similarly, the presence
of the gismo shadow is to be éxpectéd jf we are dealing with an
ordinary light source. -

The upside down effect, if it is not due to ¢hance coincidence,
could be expected from a gimmick, which is usually held the same
way. This'is not'likely to be the case with cylindrical gimmicks,
but might be the casé with rectangular or odd-shaped ones such
as conyerted novelty viewers. If Ted tended to insert the trans-
parency ifito thegimmniick in the same way before the sessions and
if he tendedto hold /the gimmick wpside down in relation to the
inserted transparenicy when he shot a picture, the images projected
by the gimmick would be upside down and‘would account for the
preponderance of prints ‘With the pu]f arrows /pointing left.

Needless to say, these findings may also be consistent with
parapsychological theories. For instancé/the preponderance of
pictures shot from physical vantage points during the-day fits the

“hypothesis that the actual targets are published photographs cog-
nized by ESP. ' '

Images' soith Lensless Camera: Several of Ted’s pictures”were
shot with camieras from which the lens had been removed. Control
pictures taken with the lensless camera were extremely blurred.
However, Reynolds and Eisendrath were able to take recognizable
pictures on a lensless caméra using a gimmick (6). Though these
were much clearer than J.E.'s controls with the lensless camera,
they were not as clear as the pictures produced By Reynolds and
Eisendrath with the gimmick using a camera with & lens. This,

qfnfﬁam i8 to be expected. =t

S Eﬁmr&ihg to the gimmick theory, a transparency reproduced

7 oy = -~ : } iuce

j-lﬁth_,}g lensless’ camera, though rtrzugnizahlcl.? shuﬂd'nl;t be as

/tlear as, the Same transparency shot with a camera, with'a lens:
I

- 2

vy 4 / ~0n
/
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In the case of three themes Hlﬁstﬁ;tcd%y@l.E., the pictures taken

with the lensless camera (Figs. 29, 88, and 94) are in fact more
blurred than the same themes taken with a camera with a lens
E

in Fig. 88 is &0 blurred that it was mistaken for a pyramid
ways “at, the bottom of the print are in quite sharp fi

Image-Face Combinations: According to the diagram ‘ine he

article d
i is inverted by thegimmick and“again by the camera lens.
Mr. Leonard F. Barcus, an optical engineer in New Rochelle,
., New York, who kindly ré4d my manuséript, criticized the sections
that were based on this assumption; He®informed me that a

I ~

immick with a simple lens, such as'those found ite noveélty viewers,

d not cause a second inversion. Hi@,mhﬂimnu'sﬁmﬁfatqd me

O%o test this and other points experimentally, Using, p'-.-nc*jmﬁ@qf
¢, novelty viewers and various homemade gimimicks, J. hid .no
problem  producing images as well as whities “and  blackies.
Mr. Barcué” statement about the absence of inversion was verified

as well az'his remarks on my original observations about th&*lanfpi’

) image combination,” which I consequently amended (see the néxy
68 section).

o, In the course of the tests I discovered ‘that when the gimmick

A ,, only partially covers the camera lens, the transparency image may

U g take up the entire print with the normal biickground at which the

rér.lr'fmm is directed showing throagh the image, The effect is
similar to_Fig. 41, where Ted’s face’is seéw in the midst of an
7 unexplained structure. If the gimmick is tijted 6f moved toward
-4
Vrgverlapowith ‘the background, but each appears séparately as in
Figs:, 36 dnd 38, where: parts of Ted's face and lﬁ)g:;pﬁingd
structures occupy distinct parts of the prints. Y
The Polaraid cameras and gimmick lenses for these trials were
supplied by Dr/ W. I.. Joines,
gineering, Duke University! He and Dr. J. L. Artley, of the same
department, also collaborated in somé of the experiments.

Lamp-Image Combination; The gimmick theory could also
account for Fig. 33, where an anknown structure appeared
« together with an image of a lamp at which Ted had pointed the
camera. J. E points out that since the camera was set at mﬁmtx.
the lamp should have been blurred and not in sharp focus as it
was in Ted’s picturc//However, a fgi.mmir:k covering part of the

redu

camera lens would have the effect o cing its aperture, thereby

"/

in the room elose to the camera.’ J, E. also notes that the lamp

;Fig;} 24; 90, arid, 93). Note, however, that although the huﬂ%n

by Réynolds and Eisendrath, (6, p. 84), the transparency

rim ¢f the ¢amera lens, the transparency image will no longer’

ent of Electrical En-

increasing the depth of field and giving a sharper image of objects’
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should have caused an overexposure. A gimmick would reduce the
amount of light reaching the film. '
Gimmick Theory and Experimental Conditions

1t is not enough for proponentsoof the gimmick theary to show
that thecimages are consistent with it) It must also be shown that
the conditions of observation allow for trickery without detection,

On ofe, occasion, J.E. caught Ted surreptitiously triggering
the cimera d& he passed in front of a lamp (pp/©137-138). JE.
immediatély  took the c¢amera from him, pulled theé’zprint,” and
threw itaway withoutdeveloping it. If Ted had not been observed,
the implication is that he‘might later have requested that a picture
be taken with that camera, haye asked someone to hold their
palm over the gismo, and then produced an image of the room
under apparently impossible conditions. At other times, J.E. indi-
cates that fraud was possible though not actually observed (pp.
134-145). Pictures of objects or persons in the room which were
reproduced when Ted had asked someone 'to hold his hand over
the lens or the gismo, were therefore rejected as evidence because
he or someonecelse might have taken the pictures unobserved
beforehand.”].E. only, discards pictures obtained in this way which
were “‘in’ principle, reproducible” (p. 141). If an image appeared
of a stracture which was not in the room, it evidently was accepted.
However, it seem8 to me that ‘the obstructed lens method could
also be used in/gonjunetion with a“gimmick. If Ted had such a
device, he might, 4t an opportune moment, use it on a camera.
Afterward, he would ask-one of the participants to hold his hand
over the gismo, The print/produced would show the gimmick
image. This theory only applies, to" those sessions/ where Ted
eould move about freely, pick up cameras, etc. For instance, the
lens:was blocked at Ted's request for one tral syhere a double-
decker’bus (Fig. 11) appeared. We are not informed of Ted’s
‘movements’prior to this shot. If he was not supervised before the
tridls, where the lens was or could have been covered, perhaps the
gimmiick, théory should be considered for those images,

As J.E.’notes{p. 87), it is not uncommon for some mediims
and sensitives to resort to trickery when their psychical abilities
fail. To paraphrase R. H! Thouless (7, p. 69), the question is not
whether Ted ever cheated, but whether he ever produced images
of structures or other effects under conditions‘where he was so
‘well controlled that cheating was impossibles, "%
~ Each rimental situation must be appriised onvits own
merits, or/ rather, each trial should be appraised separately. o
s Theé gimmick theory does not apply to tlfé whities obtaified with,
the“A.P.A. group.‘Since randomized control pictures, presumably

£
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taken under identical physical conditions, showed nothing, these
effects appear to be paranormal. Most of the other experiments
are not reported in sufficient detail to provide @ basis for a sound
opinion/ However, the case ref to earlier where Ted was
E]E-te’éﬁ feet from the camera, and the shots that were taken when

A &;ﬂc of the camera and gismo and .
preau’:’ﬂghly"ﬂimulﬂ ‘have g! ected attempts to insert EI_lethlpg into
the gismo or to ‘cover i, cannot, it scems, be explained ‘by, the’
gimmick theory. S, ‘or o,

the’ expérimenters, were

"qumjtmmﬁ REMARKS

1 O it o2 . : d
) The story about Ted Serios/is oné/of the most interesting an
miatic :gmunm to appear in parapsychological literature for
many years. As is to be expected from a pqpuin'r»p_rmn:at}nn,
4 the book raises as many questions as it answers. Dr, Eisenbud has
/ alréady begun to fill in the details in the pages of this jw!ﬁm‘cﬁ
- itions of Mr. Serios' and the participants’/positions, di
grams of thévooms, and the conditions for each shot (seé epycnia}lé/
p. 246) are the types of presentations that are needed. The read e
is advised to study that article and to judge for himself wh&hg& / i
any ordinary explanation can account for the phenomena. ‘e,
As additional studies of old as well as new effects produced by e
M. Serios are made, I hope they will be supplésented by analyses
“af the images themselves for clues about their nature. _Pcrh:}pﬁ
4 the ‘analyses nﬁcruil in fthia survey. ;lll provide _suggg%t;qnn ar
" more exhaustive and informative ones. 5. 10 Bl
"@ol'“%i the bdsis of the present material it‘appears Athat the uﬁﬁpngu
of the imia “49a rule, are normal photographs f in éls;qlr; O
round devel oF other existing vantage points; Thecreception Sy%.
mﬁfnﬁ&.ﬁmb&a- is also, 1 think, to be ﬂphmefl/{%tgﬁm“n ry Cay
familiar physical, and photographic processes. Dr. Eisenbud ruled >
out energies in the invisible “elgctromagnetic spectrum Wj'?hl%s[
experiments with, Faraday cages and lead-lined rooms. But wi ! Ay
opaque lead sheets Were uscd which nl:tatructtd rays in the visible
spectrum, the cffects were blocked, Similarly, the edge of the .gmtnhu
seemed to interfere with the images and none appeared if the
covered by masking tape. “¢, :
hﬂ’;h:u:nly aspect EF the process that remains unknown, it aT:m;
to me, is how the image was transmitted frori/its place in a boo
ine to the front of the camera lens. Reynolds :u:nd Eisen-
convinced, they have the answer, I find it difficult to © .
believe that so fuany observers could have been tricked for such%w 6. p
a loné’/ﬁ%-'.ef\:ln ﬁarﬁggfn’ﬂ L .ﬁm! it difficult to believe thutﬂ?;. o
Eisenbud;*who has had Mr. Serios under survey for more thar | 4 .
: L,
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two years,"has been fooled by simple sleight-of-hand. But as Dr. 7,
Emcnfbuﬂ points. out, the only way'to pmm&z définitive answers )
is to’ draw in” additional subjects and investigators and to see if g
rcsultﬂ continue to come in.
The most ‘meticulous piece of research will be thrown aside if
its findings are mot confirmed, while a less perfect Work may
receive a permanent place in science if its findings are confirmed
and lead to new knowledge. Whatever/the final verdict will be,
Dr. Eisenbud’s work has already had the good effect of challenglng /
other scientists to conduct independent inyéstigations of Mr. 7
Serios.
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